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Background

On March 2nd, I wrote an article on Dr. Seuss’s history drawing anti-Black, anti-Japanese

political cartoons and advertisements that depicted Black people as monkeys; referred to Black
people as “n******>: and, incited the mass incarceration and killing of Japanese and Japanese
Americans during World War II. In the wake of an alarming rise in hate crimes and hate speech
against students of color in schools across the country, it was a call to action for the National
Education Association (NEA) to reconsider what it means to celebrate Dr. Seuss, and remove
him as both the face, and focus of, their annual Read Across America Day.

The article was published by Blavity, a leading news source for Black millennials, with over 7
million unique visitors a month. It was also shared and widely circulated via Black Lives Matter
Media, a platform that calls attention to racism towards a movement for local and global change.
Wake Up With WURD, a Black-owned Philadelphia-based morning radio show, invited me on
their program to discuss the article and present alternatives to a focus on Dr. Seuss.

Most were shocked and previously unaware of Dr. Seuss’s racist works. Some responded saying
they will never buy a Dr. Seuss book again. Others said they will keep their kid home from
school for Read Across America Day next year. Of those that spoke out in defense of Seuss, the
recurring argument was: “but his children’s books are not racist”. They rationalized that the
racism of the political cartoons was “in his past,” and that he had “made a turn,” as evidenced by
his children’s books that “promote tolerance” and are “anti-racist”.

I knew the books seemed to center whiteness by featuring predominantly white characters, but I
did not have an understanding of the extent and manner in which any characters of color were
represented. To assess this, I conducted a critical analysis of race in 50 of Dr. Seuss’s most
popular children’s books;' an examination of The Cat in the Hat as a reflection of blackface
minstrelsy and anti-Black references in American culture; and, a critical analysis of themes of
“tolerance” and “anti-racism” in The Sneetches and Horton Hears a Who! The findings are
presented in this report.

Moving beyond a critique of Dr. Seuss, this report is solution-focused. It makes the case for
using Read Across America Day to acknowledge, empower, and celebrate diverse books, voices,
and experiences. It presents a list of alternative authors, whose work (and lives) reflect, sustain,
and honor the diversity of our youth, communities, country, and world.

' 50 Dr. Seuss books were selected for inclusion in the analysis based on their availability. Every Dr. Seuss children’s book available at the
Theodor Seuss Geisel Library (UCSD) and surrounding public libraries was included in the analysis. There were 50 total children’s books
available, out of the approximately 61 total children’s books Dr. Seuss wrote.


https://blavity.com/why-my-read-across-america-day-was-different
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Critical Analysis of Race in 50 Dr. Seuss Children’s Books

To assess the manner and extent in which characters of color are represented in Dr. Seuss’s
books, a critical analysis of race was conducted in 50 of his most popular children’s books.

The critical analysis included:

A count of the number of white characters in each children’s book;

A count of the number of characters of color in each children’s book;

An examination of the physical characteristics of each character of color;

b=

their interaction with, and place in relation to, other characters;

An examination of each character of color’s role within the context of the book, including

5. Identification of themes of exotification, dehumanization, subservience, stereotypes and

caricature for each character of color?; and,

6. Photographs of each character of color and notes on any relevant accompanying text from

the book?.

Summary:

Of the 2240 human characters identified in 50 Dr. Seuss children’s books, 98% are white.

Of the 2240 human characters, there are 45 characters of color, representing 2% of the
total number of human characters.
Of the 45 characters of color, all 45 (100%) are depicted in a racist manner.

Every single character of color is portrayed through at least 3, and sometimes all 5, of the

following* themes:
o Subservience: “Useful in an inferior capacity: subordinate: submissive”
o Dehumanization: “To deprive of human qualities, personality, spirit / to treat
someone as though he or she is not human / animalize / beastialize”
o Exotification: “portrayed as originating in or characteristic of a distant foreign

9999

country / very different / strange / unusual / “other

o Stereotypes: “a standardized mental picture that is held in common by members

of a group and that represents an oversimplified opinion, prejudiced attitude, or

uncritical judgment / to believe unfairly that all people or things with a particular

characteristic are the same”
o Caricature: “exaggeration by means of often ludicrous distortion of parts or
characteristics”

* These themes emerged while conducting the analysis. They were recurring with each character of color and are identified and labeled
specifically in the full critical analysis in the Appendix.

* For full critical analysis of Dr. Seuss’s children’s books, including the list of the 50 books analyzed, the title of each book featuring characters of
color, pictures from the books of the characters of color, a written description, and any relevant accompanying text from the page, see Appendix.

* See Appendix for a breakdown of which themes apply to each character of color
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e Of the 45 characters of color, 2 are “African”, 14 are “Asian”, and 29 are

“turban-wearing” characters who are sometimes attributed an ethnicity, but are generally

of unknown country or race.
e Of the 2 “African” characters:

o

Both are depicted as monkeys (in the same likeness that Seuss depicted Africans
and African Americans in his racist political cartoons).

They are shirtless and shoeless.

Both are wearing grass skirts.

They have tufts of hair sprouting out of their heads that are identical to the tuft of
hair on the exotic animal they are carrying.

Both are depicted in a subservient role, carrying an animal to a white male child’s
Z00.

o Of the 14 “Asian” characters:

o

o

o

One is labeled as “Chinese” and one is labeled as “a Japanese™.

Twelve of the “Asian” characters are of unknown country or ethnicity.

Eleven of the 14 “Asian” characters are wearing stereotypical, conical “rice paddy
hats”.

The three (and only) “Asian” characters who are not seen wearing “rice paddy
hats”, are carrying an animal in a large cage on top of their heads. There is a white
male child holding a gun, standing on top of the animal cage that is being
balanced on top of their heads.

The “Japanese” character is referred to as “a Japanese”, has a bright yellow face
and 1s standing on what appears to be Mt. Fuji.

The “Chinese” character is shown with bright yellow skin and “slanted eyes”. He
is running with chopsticks and a bowl of rice in his hands. The caption reads “...A
Chinese man Who eats with sticks....”, which is the updated version of the text.
The original version read, "a yellow-faced chinamen who eats with sticks". It is
notable that this “Chinese” man is wearing traditional Japanese footwear called
geta.

The 12 “Asian” characters of unknown country or ethnicity appear in the book If |
Ran The Zoo. They are all featured in subservient roles, hunting down or carrying
exotic animals for the white male child’s zoo. They are described by Dr. Seuss in
the text as “helpers that all wear their eyes at a slant" from “countries no one can
spell”.

e Of the 29 characters wearing turbans:

o

Fifteen are riding exotic animals, including camels, elephants and zebras, and four
are playing exotic instruments.

The majority of the turbans have large feathers coming out of the top of them and
the characters are typically wearing curled-toe slippers.
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Two of the “turban-wearing” characters are in a subservient role, “fetching” an
egg for the white male child; seven of the “turban-wearing” characters are in a
subservient role, driving a cart full of white males; and, 8 more are in a
subservient role, carrying a caged animal for a white male child.

One of the white men being driven by the “turban-wearing” man is smiling while
holding a whip® above the “turban-wearing” man of the color and the elephant he
is riding on.

Two “turban-wearing” characters are members of the circus, riding exotic
animals. They are drawn in the same exact color as the caged ape, who is in the
circus with them.

One of the “turban-wearing” characters is referenced as being suitable to bring
back, along with the exotic animals, to be on display in the white male child’s
zoo. In the book, If I Ran the Zoo, Seuss’s text reads “A Mulligatawny is fine for
my zoo And so is a chieftain (referring to the turban-wearing man), I'll bring one
back too". There is a notable history of white people putting people of color on
display in zoos (see David, 2013).°

These findings categorically refute the argument that Dr. Seuss’s children’s books themselves

are not racist. Beyond centering and upholding whiteness, they present subservient,

dehumanizing, exotifying and stereotypical caricatures of people of color. It was surprising to

see the extent and clarity to which this was the case, considering the number of people who

uphold Dr. Seuss books as “promoting tolerance”, and even, “anti-racist”. It is possible that the

reader’s own racial bias is preventing racist caricatures and stereotypes from being recognized,

that they have never consciously or critically looked at how the characters of color are depicted,

or perhaps both. Regardless of whether these racist caricatures are consciously recognized and/or

acknowledged or not, they have an important impact on young readers.

Implications for Youth

Exposing children to books that center whiteness and depict people of color in racist,

dehumanizing, exotifying, subservient and stereotypical caricatures, has the capacity to both

ingrain and reinforce the following in youth:

1.

Whiteness is central and dominant, and people of color are peripheral and subordinate.

® Whips are traditionally used to exert control over humans and animals through pain compliance or fear of pain.

% <One example of the sad human history of racism — of colonizers seeing themselves as superior to others — is the long history of human zoos
that featured Africans and conquered indigenous peoples, putting them on display in much the same way as animals. People would be kidnapped
and brought to be exhibited in human zoos. It was not uncommon for these people to die quickly, even within a year of their captivity. This
history is long and deep and continued into the 1950s. The World’s Fair, in 1889 was visited by 28 million people, who lined up to see 400
indigenous people as the major attraction. The 1900 World’s Fair followed suit, as did the Colonial Exhibitions in Marseilles (1906 and 1922) and
in Paris (1907 and 1931) which displayed naked or semi-naked humans in cages. Paris saw 34 million people attend their exhibition in six months
alone. Just four years shy of the 20th century, the Cincinnati Zoo kept one hundred Sioux Native Americans in a mock village at the zoo for three
months. In 1906, the amateur anthropologist Madison Grant, who was the head of the New York Zoological Society, put a Congolese pygmy Ota
Benga, on display at the Bronx Zoo in New York City. The display was in the primate exhibit, and Ota was often made to carry around
chimpanzees and other apes. Eugenicist and zoo director William Hornaday labeled Ota, “The Missing Link.”” (David, 2013)


https://popularresistance.org/deep-racism-the-forgotten-history-of-human-zoos/
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2. People of color are only relevant only as a “prop” to, or “exoticized other” of, the white
narrative. “They” are not like “us”. “We” cannot pronounce “their’” names or the
countries “they’re” from.

3. People of color are subhuman and have the same status and/or appearance as animals:

a. Black people are and/or look like monkeys.
b. People of color belong in cages, on display in the zoo.

4. People of color are subservient and work for/’perform” at the disposal of, and/or for the
entertainment and profit of, white adults and children (particularly white males). It is
appropriate to use physical force/pain compliance to enforce this (i.e. whips, guns).

Below are five examples of the characters of color in Dr. Seuss’s children’s books, including: 1)
Africans from the “the African island of Yerka” carrying an animal for a white male child; 2)
Asian “helpers who all wear their eyes at a slant” carrying a caged animal and white male child
holding a gun; 3) the reference to placing a person of color in the white child’s zoo: “A
Mulligatawny is fine for my zoo And so is a chieftain. I’ll bring one back too.”; 4) “A Chinese
boy who eats with sticks” depicted with bright yellow skin and Japanese footwear; and, 5)
“Persians” carrying a basket for the white male child: “what their names are, I don’t know. So
don’t ask it.” For full critical analysis of race, see Appendix (page 27).
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A Chinese oy

Who eats with sticks. . - .

Racial Analysis of The Cat in the Hat as Blackface Minstrel

The “Cat in the Hat” is significant as Dr. Seuss’s most hypervisible and iconic character. The
book, The Cat in the Hat, is the 2nd best-selling Dr. Seuss book of all time (after Green Eggs &
Ham), has sold 15.5 million copies (Random House), and is the 9th best-selling children’s books
of all time (Publisher’s Weekly). The NEA named it one of its “Teachers’ Top 100 Books for
Children” and sells the iconic red and white striped hat through its Read Across America
website. Children and adults across the country will be seen wearing the “Cat’s” hat at school on
Dr. Seuss’s birthday every year for Read Across America Day.

In his upcoming book, “Was the Cat in the Hat Black?: The Hidden Racism of Children's
Literature and the Need for Diverse Bookso, Dr. Philip Nel, children's literature scholar and
University Distinguished Professor of English, presents extensive research on the racialized

origins of The Cat in the Hat as "inspired by blackface performance, racist images in popular
culture, and actual African Americans” (Nel, 2015).”

The “Cat’s” appearance in The Cat in the Hat, was inspired from an actual Black woman named
Annie Williams (Nel, 2017). She was an elevator operator at the Boston offices of Seuss’s
publishers at Houghton Mifflin (Nel, 2017). In 1955, Seuss was at their offices to meet William
Spaulding, who tasked Seuss that day with creating a children’s book that was entertaining, as
well as educational (Nel, 2017). Spaulding and Seuss rode up to the offices in the elevator with

7 For additional excerpts from Nel's 28 page book chapter “Was the Cat in the Hat Black?...” see Appendix


https://global.oup.com/academic/product/was-the-cat-in-the-hat-black-9780190635077?cc=us&lang=en&
https://global.oup.com/academic/product/was-the-cat-in-the-hat-black-9780190635077?cc=us&lang=en&
https://global.oup.com/academic/product/was-the-cat-in-the-hat-black-9780190635077?cc=us&lang=en&
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Ms. Williams. Later, Seuss recalled Annie William’s “leather half-glove and secret smile”
(Beckerman, 2017). When Seuss created the “Cat”, “he gave him Mrs. William’s white gloves,
her sly smile, and her color” (Nel, 2017).

The Cat was also influenced by actual blackface performers and minstrelsy, which is seen in both
the Cat’s physical appearance, and the role he plays in the books. Physical attributes mirroring
actual blackface performers include: “The Cat’s umbrella (which he uses as a cane) and
outrageous fashion sense link him to Zip Coon, that floppish “northern dandy negro”. His bright
red floppy tie recalls the polka-dotted ties of blackfaced Fred Astaire in Swing Time (1936) and
of blackfaced Mickey Rooney in Babes in Arms (1939). His red-and-white-striped hat brings to
mind Rooney’s hat in the same film or the hats on the minstrel clowns in the silent picture Off to
Bloomingdale Asylum” (Nel, 2017).

Dr. Seuss partook in minstrelsy and blackface performance himself. He wrote and acted in a
minstrel show for his high school called “Chicopee Surprised”, and performed in blackface (Nel,
2017). Minstrel shows exploited Black stereotypes for profit and mocked African Americans and
Black culture. They mimicked white perceptions of the attributes and function of Blacks as:

“subservient”, “ignorant”, “buffoonish”, and serving/performing at the pleasure (and profit) of
whites.

The role the Cat “performs” in The Cat in the Hat mimics the role of blackface performers in
minstrel shows. The “black™ Cat’s purpose is to entertain and perform “tricks” for the white
children: “I know some new tricks, A lot of good tricks. I will show them to you. Your mother
Will not mind at all if I do” (Seuss, 1957).

The “black” Cat is there for entertainment value, but the fish is very clear that he does not belong
in the house with the white children: “No! No! Make that cat go away! Tell that Cat in the Hat
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You do NOT want to play. He should not be here. He should not be about. He should not be
here” (Seuss, 1957). The Cat causes chaos in the white family’s home (Nel, 2017), and the fish
censures the cat by saying, “Now look what you did! Now look at this house! You shook up our
house. You SHOULD NOT be here. You get out of this house (Seuss, 1957)!

In the sequel to The Cat in the Hat, The Cat in the Hat Comes Back, the “black” Cat is described
as “bad”, as well as not belonging in the white family’s home: *““Oh-oh!” Sally said. “Don’t you
talk to that cat. That cat is a bad one, That Cat in the Hat. He plays lots of bad tricks. Don’t let

999

him come near” (Seuss, 1958). When the Cat enters the house, the white male child gets angry
and yells, “Cat! You get out!...I can’t have you in here Eating cake like a pig! You get out of this
house! We don’t want you about” (Seuss, 1958). The “black™ character, already depicted as an
animal himself, is further dehumanized by the white child when he is berated for “eating cake

")

like a pig

The white male child then drains the bath the Cat is in and exclaims, “And then I SAW THE
RING! A ring in the tub! And, oh boy! What a thing! A big long pink cat ring! It looked like
pink ink! And I said, “will this ever Come oft? I don’t think™ (Seuss, 1958)!

The water ran out.
And then I AW THE RING!

A ring in the tub!
And, oh boy! What a thing!
A big long pink cat ring!

It looked like pink ink!

And I said, “Will this ever
Come off? I don’t think!”

N T g

The cat leaving a ring of ink in the bathtub is very racially significant. There are historical racial
connotations of ink references to Blackness. Throughout the 1910s and 1920s, American
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advertisements and postcards featured black children getting their skin color from drinking ink.
The message conveyed was (and continues to be through this book) that black people/black
children/black babies are not human, their Blackness is “unnatural” (white is the default/natural
skin color), and that Blackness can be washed off. Below is an almost identical reference to the
bathtub scene in The Cat in the Hat Comes Back. It depicts a Black person leaving “ink” in the
bathtub and was featured on a postcard in the 1920s:

The story continues with the Cat wiping his ink on the white children’s mother’s white dress, the
wall, their dad’s shoes, the hallway rug, and their dad’s bed. To clean up the ink all over the
house, the Cat takes 26 “Little Cat’s” out of his hat to help. These Cats leave even more ink in
their path until all the snow outside of the house is pink. The children yell, “All this does is make
MORE spots! Your cats are no good. Put them back in the hat” (Seuss, 1958). The story
concludes when “Little Cat Z” is able to remove all the ink and return everything to its desired
“white” state (“Now your snow is all white! Now your house is all right” (Seuss, 1958)!

It is important to not only look at the use of racist symbols here, but also to look at what Seuss
does with the racism: It is not until everything is returned to “all white” that the house is “all

99 ¢

right”. Whiteness is the desired “natural” state and associated with “right”, “clean” and “good”.

In another one of Dr. Seuss’s children’s books, there is an actual reference to a character
drinking ink. The book One Fish, Two Fish, Red Fish, Blue Fish, depicts a “Yink™ drinking ink
with the text, “He likes to drink and drink and drink / the thing he likes to drink is ink. / The ink
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he likes to drink is pink. He likes to wink and drink pink ink. / SO if you have a lot of ink, then
you should get a Yink I think”.

Below is a 1916 magazine advertisement® of a Black baby drinking ink. The caption reads:
NFFFEE milk”. The image of the “Yink™ drinking ink from One Fish, Two Fish, Red Fish, Blue
Fish mirrors the advertisement, almost identically:

NIGGER MILK

The Seussville website actually has a recipe for a “Pink Ink Yink Drink™ “for everyone who likes
to drink and wink like the Yink”.

The following cartoon from the 1920s is another reference to Black babies drinking ink. It shows
a Black baby crying, and is captioned: “I don’t want no white milk. I want my bottle of ink™.

& Copyright Morris & Bendien


http://www.seussville.com/parents/recipes/pink-ink-yink-drink
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Wagner (2016) has done an analysis on multiple animal characters in One Fish, Two Fish, Red
Fish, Blue Fish symbolizing Black people and Black/white relations, including the reference of
the Yink drinking ink, characters depicted as not being able to read, riding in the “back of the
bike”, pushing white children on a bike up a hill (“We like our Mike and this is why: Mike does
all the work when the hills get high”), and boxing “the great white hope” (see Wagner, 2016).
This is the page featuring the character “Mike”, which has been suggested as being a reference to
Black people riding in the back of the bus and being subservient to white children:

We like our bike,

It is made for three, . 3 We like our Mike

Our Mike : and this is why:

sitsup in back, Mike does all the work
you seo, when the hills get high.

S S S e —


http://www.cracked.com/blog/how-dr.-seuss-tried-to-battle-racism-and-failed-horribly/
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Implications for Youth

In his book chapter on The Cat in the Hat, Dr. Nel discusses why people don’t automatically
recognize The Cat in the Hatos racialized origins: “‘[it] flows stealthily into children’s culture
[where] the argument appears racially innocent. This appearance of innocence provides a cover
under which otherwise discredited racial ideology survives and continues, covertly, to influence
culture’” (Nel, 2017). When a Black person or “minstrel” is drawn as a “Cat”, or the color of
“ink” is switched from black to “pink”, it disguises the racialized symbols. However, the
racialized (and racist) references are there, and they are significant. The “Cat” may ostensibly be
a cat, but he looks like, acts like, and is treated like, a minstrel (or dehumanized Black man). The
Cat was appropriated from the image of a Black woman, enacts anti-Black references from
American culture, and was created from the imagination of a man who performed in his own
minstrel shows in blackface.

Each time someone dresses up as The Cat in the Hat, anti-Black racism and cultural
appropriation is reinforced, and the legacy of blackface and minstrelsy lives on. If the NEA
continues to encourage children to “dress up” as the “Cat”, it sends a message that:

1. Performing racist caricatures and stereotypes (including blackface) is not only celebrated
and normalized, it is expected (by the NEA, their teachers and public school)

2. Cultural appropriation is acceptable: It is okay to take the likeness of a Black person
(without their permission) and “perform”/profit off of it, without giving compensation or
credit to Black people or Black culture

3. Black people are “other”, dirty, chaotic; b) performers for (and subservient to) white
people; ¢) and, not “right”/suitable/acceptable for white spaces
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Critical Analysis of Themes of “Tolerance” and “Anti-Racism in
The Sneetches and Horton Hears a Who!

When people point to the work Dr. Seuss did to promote “tolerance” and “anti-racism”, they
often cite the books, The Sneetches and Horton Hears a Who! Southern Poverty Law Center’s
Teaching Tolerance uses The Sneetches in their anti-racist curriculum for children and the

oft-quoted line from Horton Hears a Who!, “A person’s a person, no matter how small!” is
proclaimed as a moral of “tolerance”. Both books feature only animals or made-up, non-human
characters, so these stories are told through allegories and symbolism. Each book is examined
critically to assess if and how they convey messaging around “tolerance” and ““anti-racism”.

The Sneetches

Dr. Seuss first published The Sneetches in Redbook in 1953. A friend told Seuss it was
“anti-Semitic” so he put it aside, but Random House compelled him to revise the book and it was
published in 1961 (Nel, 2017).

In the book, The Political Philosophy Behind Dr. Seussis Cartoons and Poetry: Decoding the
Adult Meaning of a Childrengs Text, author Earnest Bracey describes the plot:

“In an effort to be more like the dominant Sneetches, the Plain-Belly Sneetches take action to
‘remake’ themselves through the magical machinations of a visiting outsider, a salesman named
Sylvester McMonkey McBean...Afterward, when the fantastic deed is done, the disparaged and
formerly Plain-Belly Sneetches happily and boisterously proclaim “We’re exactly like you! You
can’t tell us apart. We’re all just the same now! And now we can go to your frankfurter parties”
(Bracey, 2015, p. 189).

The “oppressed” Plain-Belly Sneetches are portrayed as depressed and self-hating, wanting to
look and be exactly like the Star-Belly Sneetches. The text in the book reads, “While the
Plain-Belly Sneetches were moping and doping alone on the beaches, just sitting there wishing
their bellies had stars” (Seuss, 1953).

Bracey underscores this point: “And if it is also true that the Plain-Belly Sneetches are
uncomfortable and ambivalent about their separate existence, would it be surprising to think that
they perhaps hate themselves” (Bracey, 2015, p. 185).

While The Sneetches is metaphorical and does not contain human characters, it is taught in
schools (and homes) as “anti-racist” and necessitates examination through a racial lens.


http://www.tolerance.org/lesson/anti-racism-activity-sneetches
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The Sneetches fails in being “anti-racist” for several reasons: One is that it portrays the
“oppressed” in a deficit-based framework. The Plain-Belly Sneetches are depicted as “moping
and doping” in their self-hatred and spend all their time, energy and resources trying to be
exactly like the dominant Star-Belly Sneetches. This is a very problematic and misguided way of
perceiving oppressed groups. Oppressed communities are generally fighting to hang on to their
own culture and identity and not have it erased, marginalized or appropriated by the dominant
culture. Oppressed people want to be free of oppression, they do not want to be their oppressor.

Of those within oppressed communities who do experience self-hatred, it is the direct result of
their oppression -- of whiteness being upheld as the “default” culture that all “others™ are
conditioned to conform and assimilate to. Oppressed groups are bombarded by a system of white
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supremacy that equates white with “right”, “good”, “intelligent”, “beautiful”, “successful”,
“pure” and “innocent,” and positions all “others” as “bad”, “wrong”, “dirty”, “exotic”, “ugly”,
and “stupid”. The Sneetches touches on the feelings of superiority of the Star-Belly Sneetches
over the Plain-Belly Sneetches, but it does not acknowledge any form of institutional or systemic

racism that perpetuates the oppression of people of color.

Also, note that the Plain-Belly Sneetches never challenge their oppressor or the oppression itself.
They never resist. The only action they take is to disregard their own identity and culture to take
on the one of their oppressor. The Plain-Bellied Sneetches play out a misguided scenario of
overcoming the intentional discrimination of individual Star-Bellied Sneetches through
conformity and colorblindness. There is no acknowledgement, critique, or resistance to
institutional racism and the broader conditions of racial inequality.

The book concludes with the Plain-Belly Sneetches and Star-Belly Sneetches getting confused as
to who is oppressed and who is the oppressor, and they have “no choice” but to accept each
other: “Changing their stars every minute or two. They kept running through/ Until neither the
Plain nor the Star-Bellies knew / Whether this one was that one...or that one was this one / Or
which one was what one...or what one was who...That day, all the Sneetches forgot about stars
And whether they had one or not, upon thars” (Seuss, 1953). In reality, no matter how hard a
person of color may try to look or act white, they can never be white (nor mistaken to be white).
This promotes the false narrative that colorblindness/ not seeing race” is the solution to racism.

Implications for Youth
This book may reinforce the following messages in youth:

1. People of color are uncomfortable, unhappy and self-hating about their “separate”
existence and won’t be happy/“un-oppressed” until they can look and be exactly like
white people.

2. Institutional racism itself does not need to be named, challenged or resisted.
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3. Ifpeople of color work hard to look and be white, eventually white people will
forget/”not see” that they are a person or color and accept them.
4. The colorblind framework of “not seeing race” is the solution to racism.

Dr. Seuss did not write this book with the intention of it being anti-racist. When taught as an
allegory for race relations, The Sneetches perpetuates white supremacy and reaffirms racism
through its degrading, deficit-based narratives about people of color; failure to acknowledge the
institutional systems and power structures of oppression, domination and discrimination; and,
promotion of a colorblind framework.

Horton Hears a Who!

The book Horton Hears a Who! is another one of Dr. Seuss’s books widely cited as promoting
“tolerance”. Many people infer that it is an apology for his WWII anti-Japanese propaganda.
This book is problematic in its promotion of the White Savior Complex.

Everyday Feminism discusses the White Savior Complex and why it is harmful:

AA White Savior is a common trope used in books, films, and as a way of interpreting actual
history. Itds also a perspective shared by many white people as we move through the world. In
the simplest terms, its when a white character or person rescues people of color from their
oppression. The White Savior is portrayed as the good one, the one that webre meant to identify
with as we watch or read these narratives. They usually learn lessons about themselves along the
way. There are many problems with this kind of narrative, some of which 161l go over. For
instance, it racializes morality by making us consistently identify with the good white person
saving the non-white people who are given much less of an identity in these plot lines. It also
frames people of color as being unable to solve their own problems. It implies that they always
need saving, and that white people are the only ones competent enough to save them. This is very
obviously untrue, and itds a harmful message to relay. Considering how widespread the story is,
the result is that it ignores the reality that communities of color have their own leaders and
theydre not being saved by white people. It also exoticizes the (other) people and positions them
as being automatically broken and needing saving, just because of where they live or how they
looko (Edell, 2016).

Some of the quotes from the text, which position Horton as the “savior” of the tiny, oppressed
“Who’s”, and reinforce the White Savior Complex, include:

“...some poor little person who’s shaking with fear that he’ll blow in the pool. I’ll just have to
save him. Because after all, A person’s a person no matter how small” (Seuss, 1954).
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“I can’t let my very small persons get drowned! I’ve got to protect them. I’m bigger than they”
(Seuss, 1954).

“You’re a very fine friend. You’ve helped all us folks on this dust speck no end. You’ve saved
all our houses, our ceilings, our floors. You’ve saved all our churches and grocery stores...We
Who’s are all thankful and grateful to you” (Seuss, 1954).

Just like in The Sneetches, this book positions the “oppressed” in a deficit-based framework.

The Who’s are “helpless” and need to be “saved” and protected by the bigger, more powerful
“savior”, Horton. Note that Horton is the one who decides that the Who’s need to be saved in the
first place, and that he himself defines and dictates the actions needed to save “them” (including
when he directs the Who’s to prove their existence). The Who’s don’t speak a word to Horton
until page 18 of the book, yet Horton starts his work of “saving them” on page 3.

Another problematic aspect of this story is the insistence on the Who’s having to prove their
existence so they won’t be killed. Horton commands the Mayor of the Who’s: “You’ve got to
prove now that you are really there!...And you very small persons will not have to die / If you
make yourselves heard!” The responsibility of whether or not the Who’s get killed is placed on
the Who’s themselves, not their aggressors. There is no action taken to challenge or defend
against the violent threats of the kangaroos and monkeys. As in today’s racial context, people of
color are forced to prove their right to life and that their lives “matter”, and white perpetrators of
violent crimes against them are often not held accountable.

Implications for Youth
This book may reinforce the following in youth:
1. People of color and/or oppressed groups need to be saved
2. People of color and/or oppressed groups need to be saved by white people (the dominant
group)
3. White people get to decide, define and dictate what it means to “save” people of color
4. People of color and/or oppressed groups are “thankful and grateful” to their “white
saviors”
5. People of color need to prove their right to life and that their lives matter

Dr. Seuss actively supported and fueled the racism, incarceration and killing of Japanese and
Japanese Americans, which had harmful, intergenerational impacts on Japanese people. He was
quoted as saying, “If we want to win, we’ve got to kill the Japs...we can get palsy-walsy
afterward with those that are left”. The damage done cannot be reversed or mitigated with an
allegory that attempts to rewrite the reality of what actually took place and promotes a white
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savior narrative. Dr. Seuss and Dr. Seuss Enterprises profited profoundly off of the sales of this
book, it’s Broadway rendition, the Horton Hears a Who! movie (which grossed $297 million
dollars) and associated merchandise. None of it went to the Japanese community, including those
still impacted by cancer and leukemia from the atomic bomb blasts. There were a lot of

possibilities for Dr. Seuss to acknowledge, take responsibility for, and make amends for his
racist actions and work. However, Geisel made the choice to never directly apologize for his
anti-Japanese propaganda, nor the statements he made calling for Japanese people to be killed.

Additional Articles and Advocacy Work Around Dr. Seuss’s Racism and/or Rethinking
Him as the Face of Read Across America

Mia Wenjen (aka PragmaticMom), a Harvard graduate and founder of Multicultural Children’s
Book Day, has been advocating against the use of Dr. Seuss as the face of Read Across America
Day for years. This is her most recent post on the issue: fils Read Across America A Whiteds
Only Literacy Event?0

A pair of 10 and 11 year old siblings used “Dr. Seuss Week” this year to increase awareness of
Seuss’s racist political cartoons. They created fliers of the anti-Black and anti-Japanese cartoons
and attempted to hand them out to their peers. Zoe’s peers accused her of spreading false rumors,
tore up the fliers in front of her and reported her to the teacher. Rockett’s teacher raised her voice
in disapproval, confiscated the fliers and reported him to the principal. The incident left Zoe in
tears several times in the days that followed. Rockett’s teacher emailed the parents and told them

that “school is not the appropriate place” to disseminate facts on Seuss’s racist works: Kids Use
Dr. Seuss Week to Teach Classmates About His Racist Cartoons
http://www_.huffingtonpost.com/entry/kids-use-dr-seuss-week-to-teach-classmates-about-his-raci

st-cartoons_us_58b99751e4b0b9989417281f

“There would be more than eight pictures in my article, but Dr. Seuss Enterprises (the corporate
entity which oversees the licensing and production of all things Seuss) would not grant
permission to reprint any images to which it controls the rights. As I’ve always had good
relations with the Seuss people in the past, I asked why. I received no response, but my guess is
that the “no” has something to do with the fact that the article addresses Seuss and race. When I
wrote the Seuss bio. for the Seussville.com website, my original version included commentary

on Seuss’s racist wartime cartoons — But I was asked to cut that. Since I was writing for a
corporate website, I did as I was asked to do. Published in an academic journal (instead of on a
corporate website), this new article has the freedom to offer a more complicated, more nuanced
reading of Seuss and race: “Was the Cat in the Hat Black?: Exploring Dr. Seussés Racial
Imaginationo http://www.philnel.com/2014/06/22/blackcat/
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“Many consider his classic One Fish, Two Fish, Red Fish, Blue Fish an example of that
[celebrating differences] message. But it turns out that a lot of the subtext of One Fish says the
exact opposite, revealing an underlying racism that the good doctor just couldn't get away from™:
fiThe Most Racist Thing You Read as a Kid (Was by Dr. Seuss)0

http://www.cracked.com/blog/how-dr.-seuss-tried-to-battle-racism-and-failed-horribly/

The Case for Using Read Across America Day to Celebrate Diverse Books

Children’s books provide impressions and messages that can last a lifetime (Santora, 2013), and
shape how children see and understand themselves, their homes, communities and world. When
children’s books center whiteness, erase people of color and other oppressed groups, or present
people of color in stereotypical, dehumanizing, or subordinate ways, they both ingrain and
reinforce “subtle and explicit lessons about whose lives matter” (Nel, 2017). Children’s literature
has the power to either reduce or reinforce children’s biases during the critical window in
development when these biases are flexible and still emerging. This makes children’s books “one
of the most valuable pieces of real estate in the fight against racism” (Irby, 2015).

Current research from Harvard University suggests that children as young as three years old,
when exposed to racism and prejudice, tend to embrace and accept it, even though they might not
understand the feelings (Harvard University, 2012). By age 3 or 4, white children in the U.S.,
Europe, and Australia show a preference for other white children (Psychology Today, 2013). By
age 5, white children are strongly biased towards whiteness. In contrast, 5 year old Black and
Hispanic children do not show the same preference towards their own groups.

Children’s books have the capacity to impact these preferences and biases. Social psychologists
have used a tool called BEAGLE (Bound Encoding of the Aggregate Language Environment) to
show how “culture in the form of written material influences the adoption of stereotypical and
racist views” (Irby, 2015). Children’s books can literally prime children to be racist (Irby, 2015),
but they also have the power to reduce bias and racism. Positive representations of race in
children’s books can have long-term positive effects on how children perceive themselves and
each other. A study by several psychologists indicates that children who read books featuring
cross-racial friendships reported greater comfort and interest in playing across difference than
children who did not, and those attitudes persisted after the completion of the study (Vezalli,
2012). Reading and talking about diverse characters and authors can help to dispel or prevent
prejudice from taking hold, and promote empathy and understanding (Lee & Low, 2015).

When books contain experiences and characters to which children can relate, they foster
children’s positive self-concept, self-confidence, engagement and reading levels (Erlich, 2015).
“When we see people like ourselves in the media, including in fiction, we get a glimpse of who
we might become, and we feel validated. We can gain role models and inspiration through
literature” (Epstein, 2017).

Dr. Seuss books are the most well-known and probably most-read children’s books of our time,
in large part because of the exposure they continue to receive in schools across America through
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the NEA and Read Across America Day. It has been, in some cases, over 80 years (1st Dr. Seuss
book published in 1937) since these books were written, and 20 years since the NEA has been
celebrating RAA Day on Dr. Seuss’s birthday. In 2014, children of color became the majority in
America’s K-12 public schools and this majority will only continue to grow. It’s time to
reconsider the impact that these books have on today’s youth (and in today’s context), and be
aware of, and intentional about, who and what is being celebrated and upheld in education (and
for whom).

The National Education Association has a powerful opportunity to use Read Across America
Day to not only promote a love of reading, but to be a leader in using books to celebrate the
diversity of its 45 million annual participants, foster safe and inclusives spaces in classrooms
across the country and support positive identity development, cultural pride and empowerment
for millions of youth. The diverse books highlighted through NEA’s 2016-17 Read Across
America Calendar are a step in the right direction, but they don’t fully honor or reflect the
diversity of students; and Read Across America Day remains focused on Dr. Seuss. Beyond a
celebration and focus on Dr. Seuss’s books, Read Across America Day is often observed as a
week-long celebration of Dr. Seuss’s birthday and the man himself. Regardless of what we think
about Dr. Seuss/Theodor Geisel as a person, or our perceptions of what the historical and cultural
context was when he was alive, the books themselves need to be looked at for the racism (and
xenophobia) they are reinforcing and the impact they have on today’s youth.

Alternatives to Dr. Seuss: Diverse Children’s Book Authors that

Can be Celebrated for Read Across America Day

There are many children’s book authors whose books can be used to inspire a lifelong love of
reading and whose lives themselves can (and do) inspire youth. These are some of the many
children’s book authors that can be used as anti-racist, anti-oppressive alternatives to Dr. Seuss.
This list is not comprehensive, but includes a selection of African American, Indigenous,
Muslim, Caribbean, African, Latinx, Asian, Jewish, immigrant, trans, autistic, gender
non-conforming and deaf authors:

Edwidge Danticat: http://www.edwidgedanticat.com/
William Kamkwamba: http://www.williamkamkwamba.com/
Kadir Nelson http://www.kadirnelson.com/

Grace Lin http://gracelin.com/

Jacqueline Woodson http://www.jacquelinewoodson.com/

Jason Reynolds http://www.jasonwritesbooks.com/

Walter Dean Myers http://walterdeanmyers.net/
Joseph Bruchac http://josephbruchac.com/

Hena Khan https://www.henakhan.com/

Rukhsana Khan http://www.rukhsanakhan.com/
Yuyi Morales http://www.yuyimorales.com/
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http://mistycopeland.com/
http://www.transkidspurplerainbow.org/
http://www.lindasuepark.com/
https://blavity.com/why-my-read-across-america-day-was-different
http://www.katieyamasaki.com/
http://www.iamdariusbrown.com/default.aspx
https://cecebell.wordpress.com/
https://cbweatherford.com/
https://www.scholastic.com/teachers/authors/andrea-davis-pinkney/
http://myprincessboy.com/
http://rjpalacio.com/
http://kwamealexander.com/
http://www.ilyasahshabazz.com/
http://www.aisforactivist.com/
http://www.ezra-jack-keats.org/
http://mattdelapena.com/
http://angiethomas.com/

